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Cincinnati Art Museum 
Collection Highlights

Introduction by Aaron Betsky, Director of the Cincinnati Art 
Museum; Main Catalogue Entries by Curators of the Art Museum

As one of the oldest art institutions in the United States, the 
Cincinnati Art Museum has an unparalleled collection of over 
60,000 works spanning six thousand years. This beautifully 
illustrated new volume highlights over 300 works of art from this 
collection, and includes pieces from Egypt, Greece, Rome, Asia 
and the Near East, Africa, North and South America, and Europe, 
with examples of painting and sculpture, decorative art, prints, 
drawings, photographs, costumes, and textiles.

A historical emphasis on collecting pieces representing the 
local Aesthetic Movement has led to a remarkable holding of 19th- 
and early 20th-century decorative art. Featured works include 
a bedroom suite from the Mitchell & Rammelsberg Furniture 
Company (1847–81); an 1850s carved-oak mantel by Henry and 
William Fry, made for Joseph Longworth, one of the founders of 
the Art Museum; a vase from the Cincinnati Rookwood Pottery 
Company (1880–1967), founded by Longworth’s daughter; and a 
striking pair of Art Deco skyscraper bookcases by Paul Frankl.

This volume features works by Old Masters such as Botticelli, 
Titian, and Rubens, as well as 19th- and 20th-century paintings 
by Picasso, Renoir, Derain, Modigliani, and Chagall. Also included 
is a wonderful mural by Miró, originally commissioned in 1947 
for the Cincinnati Terrace Plaza Hotel, and now an important 
example of the postwar New International style in architecture 
and decoration. Also featured are superb examples from the Art 
Museum’s internationally renowned collection of costumes and 
textiles, including outfits by Dior, Balenciaga, and Lanvin, as well  
as prominent American couturiers.

Cover illustration:

Joan Miró �����������, Spain, Mural for the Terrace Plaza Hotel, Cincinnati �detail�, ����, Oil on canvas

� ���� Successió Miró / Artists Rights Society �ARS�, New York / ADAGP, Paris
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CINCINNATI ART MUSEUM
Collection Highlights

Introduction by Aaron Betsky, Director, Cincinnati Art Museum; Catalogue 
entries by the curators of the Cincinnati Art Museum

GILES in association with the Cincinnati Art Museum

US$49.95.00/UK£24.95

February 2009

1 904832 53 9 (10 digit); 978 1 904832 53 9 (13 digit)

254mm × 178mm (7” × 10”), portrait, 392 pages, printed in 4 colours, hardback

340 colour and 20 b&w illustrations

Up to 99,500 words, including Introduction by Aaron Betsky, Director; Main 
highlights presentation across 16 sections

Art lovers; students and scholars, especially those with an interest in decorative 
arts, American local arts and crafts movements; costumes and textiles

Features highlights from one of the major mid-western museums, including •	
works by Botticelli, Titian, Rubens, Picasso, Renoir, Derain, Modigliani  
and Chagall
Features details from the mural by Miró for the Cincinnati Terrace Plaza Hotel, •	
an example of the New International style
Includes items from the internationally renowned collection of costumes and •	
textiles, including haute couture outfits by Dior, Balenciaga and Lanvin, and by 
prominent local dressmakers

As one of the oldest art institutions in the United States, the Cincinnati Art 
Museum has an unparalleled collection of over 60,000 works spanning six 
thousand years. This beautifully illustrated new volume highlights over 300 
works of art from this unique collection, featuring examples of painting and 
sculpture, decorative art, prints, drawings, photographs, costumes and textiles 
from Egypt, Greece, Rome, Asia and the Middle-East, Africa, North and South 
America and Europe.

An historical emphasis on collecting pieces representing the local Aesthetic 
movement has led to a remarkable holding of 19th- and early 20th-century 
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decorative art. Featured works include a bedroom suite from the Mitchell and 
Rammerlsberg Furniture Co. (1847-81), a vase from the Cincinnati Rookwood 
Pottery Company, (1880-1967) and a striking pair of Art Deco skyscraper book-
cases by Paul Frankl.

Divided into 16 sections, interspersed throughout with an ongoing historical 
survey of the Museum, each of the highlighted works is accompanied by a dis-
cursive entry and interesting or unusual facts relating to selected works, or to 
the Art Museum.

Aaron Betsky is the Director of Cincinnati Art Museum.	

Introduction by Aaron Betsky, Director of the Cincinnati Art Museum 
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The most cosmopolitan of American painters, John 
Singer Sargent was born in Florence, Italy, to American 
expatriates who traveled frequently from one European 
city to another. Sargent sought art instruction in Paris 
in 1874 under Émile-Auguste Carolus-Duran, and soon 
began to produce paintings that dazzle the viewer with 
virtuoso brush handling. The dashingly elegant society 
portraits with which Sargent established and sustained 
his reputation seem to encapsulate the opulence and 
aspirations of the Gilded Age. Yet his genre paintings, 
landscapes, and watercolors, though less well known, 
often reveal a more personal, more adventurous nature.

This casual portrait from 1882 was the culmination 
of the latter of Sargent’s two stays in Venice. The model 
was a working-class woman who also posed for several 
genre paintings in which dark, exotic figures meet in the 

shadowy recesses of Venetian alleyways and palazzos. 
The unusually large canvas, nearly eight feet tall, was 
probably intended for exhibition at the annual Paris 
Salon but ultimately was not submitted. 

An affectionate portrait of a favorite model, this work 
exhibits an earthy vitality and immediacy rarely equaled 
in the artist’s commissioned portraits, although they are 
no less brilliant. The subject’s direct gaze, as she raises 
her skirt to reveal an ankle, is an explicit flirtation with 
the viewer, and the open doorway into a forbiddingly 
dark space suggests the mysterious world she 
inhabits. The vivacious brushwork and the delectable 
combinations of buttery yellow, white, dark magenta, 
aqua, gray, and black further enhance the painting’s 
evocation of a sensual existence.

A Venetian Woman | John Singer Sargent United States ����������� 

���� | Oil on canvas | �� ¾ × �� ½ in. ����.� × ���.� cm� | The Edwin and Virginia Irwin Memorial | ����.��


