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John William Hill

b. London, England 1812 – d. West Nyack, New York 1879 

Haying ca. 1850

Watercolor and gouache on wove paper

5⅜ x 6⅞ inches (13.7 x 17.5 cm)

John William Hill was one of the leaders of the American Pre-

Raphaelite movement of the mid-nineteenth century. Following

the example and precepts of their hero, John Ruskin, the English

writer, watercolorist and aesthetic theorist who inspired several

generations of artists and designers, the American Pre-Raphaelites

treasured descriptive precision, consummate technique, and a rev-

erence for the divine creativity that infuses every corner of nature.

Long before he “converted” to a Ruskinian perspective in

1855, however, Hill had already achieved a considerable degree of

artistic respect. Apprenticed to his father, John Hill, an immigrant

engraver from London, by age sixteen Hill was already exhibiting at

New York City’s National Academy of Design. In the 1830s and 40s

he was employed by the New York State Geological Survey as a top-

ographical artist. In 1850 he helped found the New York Water

Color Society, the first American art association dedicated to what

was then still thought of as an ephemeral and minor art. It could

justly be said that, more than any other American artist, J.W. Hill

revolutionized the appreciation of watercolor as a fine art medium.

Based on stylistic evidence, Haying probably dates to the early

1850s, before Hill had fully adopted the intensified color and almost

maniacal attention to every leaf, blade of grass and geological con-

tour that came to characterize his later Pre-Raphaelite watercolors.

Nonetheless, the panoramic sweep of Haying’s landscape, the

prominence of the foreground profusion of wildflowers, the lay-

ered sense of distance, and the carefully ordered placement of fig-

ures and buildings foreshadow his later work as well as his apprecia-

tion of the importance of harvest imagery, in a typically American

iconography that emphasizes both the abundance of the land and,

at the same time, the inexorable passage of the seasons. BWC

Signed lower left: J.W. Hill
Gift of Dr. and Mrs. Philip L. Brewer 2002.47.5 
Provenance: Kitty Curry, Stonedene Mansion, Suisun, California; Dr. and Mrs.
Philip L. Brewer 
Exhibited: Hudson River Paintings in Private Collections in Georgia, Georgia
Museum of Art, Athens, Georgia, March 1995; Intimate Expressions (Columbus
only); Celebration, illus. gallery guide, unpaginated
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John Gadsby Chapman   

b. Alexandria, Virginia 1808 – d. Tottenville, New York 1889

Shepherdess, Holding Sheaf of Hay 1852

Pen and ink on buff-colored wove paper

14 x 10¼ inches (35.6 x 26 cm)

John Gadsby Chapman’s greatest professional accomplishment—

and disappointment—was his monumental mural for the United

States Capitol rotunda, The Baptism of Pocahontas, unveiled in 1840.

When it was unjustly criticized for its “obscure” subject matter and

“flawed” draftsmanship, it brought his aspirations as a history

painter to a standstill. As if in reply to his critics, Chapman spent the

better part of the next decade producing what is still his proudest

achievement, The American Drawing Book: A Manual for the

Amateur, and Basis of Study for the Professional Artist, which contin-

ued in publication from 1847 to 1877 in a number of American and

English editions and which remained the premier book of American

drawing instruction until the end of the nineteenth century.

Described universally as of a “happy disposition, pleasant

self-confidence and humorous charm”1 and as a multitalented

artist constantly at work on some new project, Chapman nonethe-

less suffered from fragile health, and in 1848 moved to Europe in

the hope of improving both his medical and artistic fortunes.

Settling in Rome in 1850, he abandoned book illustration, which

had been his primary source of income for many years, and began

to produce paintings and etchings of the Italian countryside and

people that were tailored to the thriving tourist trade. Political rev-

olutions in Italy and the American Civil War brought a halt to that

trade, leading to a drastic decline in Chapman’s fortunes, and he

eventually died a pauper in Tottenville, New York, in 1889. 

Chapman’s elegantly drawn Italian scenes from the last half

of his career have received less notice in recent years than his earli-

er works, but if Shepherdess, Holding Sheaf of Hay of 1852 is any

indication, they were of sufficient quality to command the atten-

tion of one of America’s greatest nineteenth-century collectors,

Henry G. Marquand, a prominent New York banker and art

patron, and the third president of the Metropolitan Museum of

Art.2 BWC

Signed with monogram and dated lower right: JGC/Roma/1852
Promised Gift, Dr. and Mrs. Philip L. Brewer Collection 
Provenance: Henry G. Marquand, New York; Dr. and Mrs. Philip L. Brewer 
Exhibited: Intimate Expressions, cat. no. 13, illus.: 9; Celebration

CONTENTS: Lines of Discovery: Four Centuries of American Drawing presents a major new thematic 
and chronological catalogue survey of the Columbus Museum’s most significant
holdings of drawings and works on paper, including examples in graphite, charcoal,
monotype and pastel.

At the heart of the Columbus Museum's collection, and of this volume, is the work of a
remarkable individual, Dr. Phillip L. Brewer, who has amassed a truly significant collec-
tion of American works on paper – both in terms of its depth and breadth.

For the first time this volume, and the accompanying U.S. touring exhibition, presents
nearly 200 of these master drawings, 120 of the most important of which are grouped
into six chapters, illustrated in full colour, and accompanied by extended catalogue entries
written by leading experts. A further 79 works are presented as colour and mono
thumbnails interspersed amongst the images of the key works.

Included are images by Copley, West and Cole that date from the earliest years of
American nationhood; works by Oscar Bluemner, Arthur Dove and Morton Schamberg
which herald the advent of modernism; while others by Hans Hoffmann, Yasuo
Kuniyoshi, Blanche Lazzell and Rico Lebrun confirm its continued presence through such
varied expressions as social realism, surrealism and abstraction. While artists Like
Milton Avery, Jack Beal, Paul Cadmus, Philip Evergood, Nancy Grossman, and Louise
Nevelson explore the strength and beauty of the human form, James Valerio and
Andrew Wyeth document the changing faces of the natural world.

Together these works, and Lines of Discovery, offer a comprehensive survey of the history
of American art

AUTHORS: Stephen C. Wicks is Curator of Collections and Exhibitions at the Columbus Museum.
Charles T. Butler is Director of the Columbus Museum. Theodore E. Stebbins, Jr. is John 
Moors Cabot Curator of American Paintings at the Museum of Fine Arts, Boston.
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Mary Cassatt

b. Allegheny City, Pennsylvania 1844 – d. Château de Beaufresne,

France, 1926  

Sara and Her Mother with the Baby (no. 1) ca. 1901

Pastel on wove paper

22¾ x 23⅝ inches (57.8 x 60 cm)

Mary Cassatt gained an enduring reputation as an international

modern painter through her early association with the

Impressionist group, beginning in 1879. Her youthful academic

training at the Pennsylvania Academy of Fine Arts and subsequent

study in Paris as well as her close examination of Old Master paint-

ing during travels in Holland, Italy, and Spain convinced her of her

calling as a figural artist. She brought to her art a dedicated and

unrelenting focus on the figure, seen individually or in small

groups, and involved in the ordinary affairs of daily life. 

Compositions such as Sara and Her Mother with the Baby dis-

play a liveliness and vitality, despite the narrow range of subject that

characterized Cassatt’s mature work. Her art is tender without

being sentimental and the very vigor of the strokes of the charcoal

and pastel chalks makes clear her ambition to capture the character

of modernity itself that was found in the transience and mutability

of experience, so distinct from the classical idealism of her early

training. Through the openness of her compositions, which seem

more casual than controlled, she invested her work with a sense of

discovery, carrying the image just far enough to realize fully its

essential meanings. The compositional and color lessons she had

learned from Japanese woodblock prints and her own experimen-

tation with color printing techniques in the last decade of the nine-

teenth century became the background for the newly energized

work she began in the early twentieth century. She was very much

attuned to the innovations of the moment and she viewed her style

and subject afresh, despite the continuity of themes in her art.

Sara and Her Mother with the Baby, in its muted but striking

palette, should be viewed in relation to the exciting experiments of

the Nabis group, the younger generation that included Edouard

Vuillard and Pierre Bonnard, whose intimist canvases and graphic

art are similarly muted and subtle in their pictorial balance. A

quiet reverie confronts the bravura of Post-Impressionist painters

such as Vincent van Gogh and Paul Gauguin, whose slashing ener-

gies would have been anathema to Cassatt, and it is astonishing to

see her now, in her mid-fifties, so closely associated with the most

recent pictorial revolution. JEC

Museum purchase with funds provided by a Friend of the Museum 2005.14
Provenance: Dr. Fritz Nathan and Dr. Peter Nathan, Galerie Nathan, Zurich,
Switzerland; Newhouse Galleries, New York; Mrs. Burton Carter, Forth Worth,
Texas, by 1950; by family descent, Private Collection; Adelson Galleries, New York
Exhibitions: Paintings by Impressionists and Post Impressionists, Virginia Museum
of Fine Arts, Richmond, Virginia, 1950 (as Mother and Two Children); Turn-of-the-
Century American Art, 1880–1920, Richard York Gallery, New York, November 29,
1999 – January 29, 2000, no catalogue.
Literature: “Here and There: Richmond,” Pictures on Exhibit XIII/2 (November
1950), illus.: 41 (as Mother and Two Children); Adelyn Dohme Breeskin, Mary
Cassatt: A Catalogue Raisonné of the Oils, Pastels, Watercolors and Drawings
(Washington, D.C.: Smithsonian Institution Press, 1970), no. 387, illus.: 159

Fig. 56 
Catherine Alice Treanor Roundey   
b. 1857 – d. 1923, San Francisco  
Still Life ca. 1900
Pastel on gold-colored wove paper
14⅝ x 12 inches (37.1 x 30.5 cm)
Signed lower left: CA Roundey
Gift of Paul G. Stein  2004.18
Provenance: Paul G. Stein, New
York  
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